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,Revolta vyzaduje jiné druhy ¢inG a jiné pribéhy utéchy, inspirace
a ucinnosti.” - Donna Haraway

Galerii MeetFactory se vine sled pfibéhl. SpiSe nez linearnim narativem jsou

pribéhy shroméazdénim spolecnikd, ktefi nas vybizeji, abychom ,svéty ¢a-

sovali pomoci ¢astecnych spojeni, spiSe nez na zakladé téch univerzalnich

a konkrétnich.”? Nesnaz je zUstat a naslouchat; nesnaz je zlistat navzdory

tomu, Ze nase nesnaz pretrvava. Pribéhy jsou ¢astecné vinétami, které nam

pripominaji, Ze opravdu zalezi na tom, ,jaké myslenky pouzivame k promys-

leni jinych myslenek™; ze zalezi na tom, ,kterymi pfibéhy vypravime.” Tyto

pribéhy se okamzité sdéluji a stavaji se idejemi, kterymi o sobé navzajem @
uvazujeme - jsou to vztahy vytrvale podminéné, vzdy slozité a ,ohrozené

jinymi vztahy, z neo¢ekavanych svét(.”

The Trouble Is Staying vychazi z myslenky Donny Haraway prekonat kon-
venéni narativy nadéje ¢i zoufalstvi, kterymi se zabyvame a kterymi feSime
znepokojivé podminky nasi vycerpané planety. Haraway navrhuje, Ze se mis-
to toho musime naugit s problémem Zit, setrvat s nim tak, Ze budeme vytva-
fet oddkin — nezvykla pribuzenstvi: ,jeden od druhého potrebujeme, abychom
vstupovali do ne¢ekanych spolupraci a kombinaci, do teplych hromad kom-

1 Donna Haraway. Staying with the Trouble: Making Kin in the Chthulucene.
Durham: Duke University Press, 2016, s. 49.

2 Tamtéz, s. 13.

2 Marilyn Strathern. The Gender of the Gift: Problems with Women and
Problems with Society in Melanesia. Berkeley: University of California
Press, 1990, s. 10.

4 Donna Haraway, 2016, s. 37.

s Tamtéz, s. 34.
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postu. " Sedm mezinarodnich umélct prijalo tuto filosofii koexistence; jejich
dila spole¢né vytvareji jistou etiku a praxi, jak pecovat o svét. Prostrednictvim
gest, slov, zvuki a prekvapivych symbioz predkladaji vizi svéta, kde ,havét’
v§eho druhu, lidska i nelidskd, se navzajem ¢ini schopnymi a zodpovédnymi za
preménu svéta, novou predstavivost, nové prozivani a vzajemné propojeni.

Prilipka, musle, koral

Vse zacina chodbouv, jejiz stény lemuiji atlantické prilipky a musle, které se
bezpecné prisaly na postindustrialni architekturu MeetFactory. Nasténny
vytvor André Romao jako by na jedné strané predpovidal nostalgii po nasi pri-
tomnosti vici témto rezistentnim formam Zivota, které jsou schopny prezivat
a prospivat v soucasné krizi klimatu: jako uz-pozlstatky postupujici morské
hladiny, nebo jako znaky kédu hromadné vyjadrujiciho predpovéd blizké
budoucnosti. Na druhé strané naznacuje jeho mistné specificka konstelace
biotop / habitat (2019) moznost novych spojenectvi na Zemi.

Musle uvolnuiji misto Uchu-koralu / Ear-coral (2019) - hybridnimu tvoru, coz

je svého druhu alegorie, tiSe signalizujici naléhavost naslouchani a spolubyti

s ostatnimi formami Zivota. Zvifata z pobrezi Atlantského oceanu, plivodem

z Andrého rodného Portugalska, se tak stavaji doprovodnymi tvory pro vyvo-
lani predstavy o tom, jak pretrvat. V chumlu projevuji vynalézavost a kolektivni
strategii pro preziti. Jeho dilo Krabice / Box (2019) muze byt mylné povazovan
za néco, co omylem z instalace zbylo; pfi bliz§im pohledu ovsem objevime
malou vzkvétajici kolonii musli, vodnich $nekd a korysu.

Jednorazova a pfenosna povaha tohoto dila razem shrnuje nasilnou nejistotu
zivota na Zemi a schopnost reagovat. Krabice (2019) evokuje Teorii nakupni
tasky / The Carrier Bag Theory” Ursuly Le Guin, kde se pribéhy stavaji ,pro-
skorapka pavucina pytel smycka sacek lahev hrnec krabice prepravka. Drzak.
Prilemce.“® Krabice (2019) vytvari prostor pro tyto mofské tvory riznych druht
a pro nase zapletené pribéhy.

Jinde Andrého ¢tyri basné / four poems (2018) podtrhuji vystavu svymi
Lneklidnymi dny” a ,bezesnymi nocemi”, s narazkou na kolobéh ro¢nich dob

6 Tamtéz, s. 4.
7 Tamtéz, s. 39.
8 Tamtéz, s. 39.
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ana rytmy a déje vlastni antropocentrickému pusobeni: ,Barberiniho vcely /
schované do kvétin a zralého ovoce / kujici pikle zatimco mluvime.”

Hmyz, Clovék

Andrého naslouchajici dilo ucho-koral se stfetava s neodbytnymi melodiemi,
vychazejicimi z obrovské krvavé Cervené sité, ktera visi v Ustfedni galerii.

V tomto novém opakovani dila Hrdlo / Garganta (2010/2019) pretvari Vivian
Caccuri antagonisticky vztah mezi ¢lovékem a moskytem. Sit — symbol
hygienizace, vnucuijici hranici mezi fisi lidskou a Zivocisnou - je zde prostup-
na pomoci zvuku. Jako v pfipadé komariho stipnuti, dilo znazornuje prenos
prostfednictvim kontaktu: hudbu objednanou specialné pro tuto vystavu zpiva
prazsky sbor Perperuna, jehoz hlasy jsou narusovany kontaktnimi mikrofony
umisténymi béhem zpévu na hrdlech zpévaku. Vysledkem je zesileni zvuku
vytvareného v hrdle, vznikaji echa a nepredvidané juxtapozice, které brani
utvoreni rozpoznatelnych slov. Hlasy se neustale prekryvaji a misi navzajem
v nestalych kompozicich.

Tento palimpsest je odrazem vrstvenych odkazl a peclivého procesu, kterym
Vivian organizuje nové zvukové kolaze podrizenych zvuk(: ptivodné je tato
hudba inspirovana zvukem nastroje pifaro nebo flauta Nordestina - pistalou
ze severovychodu Brazilie, vyuzivanou v kreolské hudbé, jejimz zakladem
jsou rytmy prinesené do Brazilie africkymi otroky. Podobné jako moskyt
nebo komar, také hudba slouzi jako nosi¢, schopna se prosadit, zamorovat

a naru$ovat dominantni fad aury. Flétnové trylky pfipominaji zvuk moskytt

a kontaktni mikrofony zesiluji hudebni frekvence, jako je vibrato a glissando,
charakteristické pro vibruijici, vysoky bzukot tohoto hmyzu. Skupina lidskych
hlast spojena v pisni tento moskyti zvuk spis vita, nez aby ho chtéla odpudit.

Pro jednou neni komarovo bzuceni odmitnuto, ale prijato spolec¢enstvim lid-
skych hlast, které se spoji v pisni. Jak komar a ¢lovék splyvaji, stava se komar
druhem spolecnika, ktery ma dekolonizovat zvuk: jeho nechténé bzuc¢eni ad-
resuje nutnost kulturni a socialni kontaminace pro vznik novych vztah a pro
zruseni struktur moci ve vyty¢enych, a ¢asto nezpochybnénych hranicich
mezi narody a druhy.

Kvétina, Clovék
V MeetFactory rozkvétaji ¢tyri zcela jedine¢né kvétiny: Mucenka / The

Passion Flower (2017), Viktorie kralovska / The Giant Water Lily Victoria
Amazonica (2012), Cereus / Queen of the Night (2009/2018) a Zmijovec

7
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titansky / The Giant Corpse Flower (2013). Dila Ingely Ilhrman ¢asto zahrnu-
ji prepeclivé vypracované kostymy predstavuijici rostliny a zvifata. V pripadé
kvétin jsou tyto vystupy prilezitosti, kdy se shromazdéni lidé stavaji svédky
zrodu zvlastnich kvétd. Je to jako by pfitomnost ostatnich byla nezbytnym
predpokladem, jako by bez nich kveteni nemohlo nastat. Kratce feceno, jsou
to okamziky sympoesis — spolec¢ného vznikani — a cvi¢eni v pozornosti.

V téchto performancich se zpomalil ¢as a my se musime naladit na tempo-
ralitu svéta kvétin. Pohyb prestava byt lokomoci, pohybem z bodu A do bodu
B, a misto toho se stava vznikanim. Ingeliny kvétiny, podobné jako jejich
jména, jsou vétsi nez Zivot: jsou to ,kralovny” a ,,obfi”, ¢asto vylepené po
mésté jako plakaty oznamuijici udalost svého rozkvétu. Avsak tato zavaznost
je podryvana patosem celé performance: kiehka povaha material( pouzi-
tych na vytvoreni kostym(, Ingeliny zjevné nesnaze pfi manipulaci s témito
kvétinami a antiklimaticka délka udalosti, ktera odmita kulminovat v jediném,
velkolepém okamziku.

Nézna neobratnost rozkvétani ¢asto konci vyzvou, abychom pristoupili bliz

a vstupovali do interakce s kvétinami. V Mucence / The Passion Flower jsme
vyzvani, abychom ochutnali jeji nektar pomoci obfich bréek. O tomto svém
dile Ingela fekla: ,Kvétina rozkvéta v tichu. Splni svaj tkol. A potom jako by
fikala, ,Halo, ted je to na vas, ja uz jsem tady, a mam co nabidnout. Ted zase
vy. Néco mlizeme podniknout spolu.” Kvétina mluvi o svém vnitfnim neklidu,
kdyz se dava k dispozici ostatnim, a o Usili obsazeném v kazdém pokusu

o kfizove opyleni.

Rozkvétani se ve vysledku stava zaminkou k setkani lidi, ktefi by jinak mohli
mit problém vystoupit ze svého soukromi: ,Neni snadné zacit zit spolecen-
sky. K setkani si musime vymyslet diivod. Neoteviete jen tak dvere svého
domova, potrebujete strategii — mozna musi nastat narozeniny, nebo musi
rozkvést kvétina, abyste se prenesli pres rozpaky a starost s pozvanim
hostt, nebo unesli riziko, ze nepfijdou.” Ingeliny kvétiny konkretizuiji rozkvét
v samém srdci filosofie Haraway o vytrvani s nesnazi: jeji projekt je neoka-
zaly, odvazny, soucasny, riskantni, o opétovném ziskani energie, kdy se lidé
(a jiné formy Zivota) propoji inovativnimi zptisoby, které by se mohly, byt je to
stézi mozné, dodat vzajemné uschopnéni k dosazeni kone¢ného rozkvétu.”

2 Tamtéz, s. 16.
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Android, Plodiny

LUmély? Ja? Ano, zrovna tak jako vy. Jako ony. Slysite je? Jistéze ne. Ja

ano. Mluvi se mnou. A ja s nimi.” Zabér zachycuje oblicej domorodé zeny
stojici v kukuriéném poli. Je na ni ale néco zvlastniho a kukufice neni pouhou
plodinou: YWY je android a kukurice je transgenni. Zlovéstny klid v dile YWY,
android / YWY, The Android (2017) Pedro Neves Marques nam priblizuje
obrovsky agroprimysl nad ramecek fotoaparatu, agroprimysl zodpovédny
za zamorovani pldy, péstovani sterilnich plodin a vznaseni nelegitimnich
naroku na téla - domorodct, rostlin, robotd.

Klasifikace a péstovani rostlin se staly pfimou metaforou ve filmu Pedra

o kontrole nad tély prislusniki domorodych narodd. YWY i plodiny jsou
ohroZeny ztratou rozmanitosti, ztratou zivota. Nicméné, navzdory modifika-
cim a genetickému inzenyrstvi, postavy neomylné sdéluji své poselstvi. YWY
pripomina plodiné: ,Je to tvoje télo. Mas na né pravo. Mame pravo na sva
téla.”

Pres nevycislitelnou Skodu napachanou na ekologiich obyvanych postavami
filmu, v dialogu YWY s jejimi tichymi dotazovateli je ¢lovék zasvécovan do
vztah( péce, empatie a odolavani. Jejich rozhovor se odviji jako ekopodo-
benstvi, varujici pred prili$ lidskou potfebou utvaret kazdého nebo cokoliv

k obrazu svému: ,Jako svého ¢asu Linnaeus,” YWY pokraduje, ,fikaji, ze
jsem zpodobenim téchto rostlin. Ne, to nejsem. Ja jsem jimi. A ony jsou
mnou. Jsme sestry.” Pole jsou kontaminovana a nesnaz je hmatatelna, ale
YWY je s plodinami propojena mutantnim sesterstvim — zvlastni pribuznost
nachazejici zpUsob, jak ,(napravit) zodpovédnost ... nikoli ‘posthumannf’, ale
‘postplodinovou’.”®

Souvisejici Pedrav film Semente Exterminadora / Exterminator Seed (2017)
bude promitan v ramci Soirée v MeetFactory 30. ¢ervence v 19:30.

Krystal, Bakterie

Dvé zidle se objevuiji jako pozUstatky budouci archeologie; nahodilé chemic-
ké laboratore se svymi kandovanymi zbytky a stéle postupujicimi bakterial-
nimi kulturami. Zidle jsou antropomorfni, s pfimou korelaci k lidskému té&lu.

A prece hati nase o¢ekavani, protoze nehledaiji lidskou anatomii, kterou jejich

0 Tamtéz, s. 11.
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tvary naznacuji. Namisto toho existuji proto, aby vyhovély rozkvétu jinych
forem Zivota - zde je nabidka zaujmout misto a chvili pobyt s cizi komunitou.

V Red Tide / Rudém prilivu (2019) a Bedrock Imagery / Zakladni predstavi-
vosti (2019) norské umélkyné Ane Graff je funkce nabytku opomenuta, a dila
se stavaji plenérovymi déjisti divadla vztahovosti, které je charakteristické
pro postupy této umélkyné. Nazvy dél funguiji jako rozsahlé poznamky pod
&arou, odhalujici alchymistické kombinace, kterymi jsou utvareny. Zidle jsou
sochami, na kterych se usadily krystalky mog¢i, ervena sull, fasy, chia semin-
ka, kakaové maslo, fedkvickové vyhonky, chlorela v prasku, aktivni Zivocisné
uhli, kvasnice, leskly sprej... seznam mUze pokracovat. Novy materialismus,
ktery charakterizuje Aneino dilo, je pozoruhodny praveé tim, ze je ponechan
svym vlastnim prostfedkim: v mistné specifickych podminkach MeetFactory
mikrokultury kultivované Aneou spole¢né reaguii, odolavaiji, pfizptsobuiji se
a nabyvaji svych tvar(li neustale se ménicimi a nepredvidatelnymi zptsoby.

Krystaly a bakterie jsou zivé, pretvari se s kazdym uplynulym dnem vystavy.
Prebiraji organické vlastnosti okolniho vzduchu, kam se otiskuiji tisice dalsich
mikrokultur, neviditelnych oku navstévnika. MiiZze se objevit nutkani rozdélit
je, pracovat s prvky za pomoci testl a experimentd, posouvat jejich moznosti
dal a dal a podavat zpravy o vysledcich. Ane se ovSem tomuto pudu vzpira;
@ jeji praxe se misto toho zaméruje na shromazdovani téchto rozmanitych @
pfisad a podporovani podminek pro jejich rast.

Nerost

Rachel Pimm ve svych dvou novych dilech tuto logiku rozvraci tim, ze vytvari
prostor pro naslouchani pfibéhum, které ,se planetou zabyvaiji, nez aby z ni
pouze tézili. Rachelina prace znazornuje péci na geologické urovni - jedna
se o radikalni textovou a materialni praxi, ktera je ¢asto vedena nelidskymi
elementy smérem k ,etice porozuméni Zemi a konci vypravéni pribéhd, které
Skodi“. Obé dila ¢erpaiji z jejiho terénniho vyzkumu v sirou zbarvené Danakil-
ské prolakliné v Etiopii a za¢lenuji elementy z oblasti geologie, archeologie

a chemie do instalace a zvukového predstaveni uvedeného na vernisazi
vystavy.

V tom, jak Rachel vidi, slysi a piSe, je zaplava ,radostného rozruchu“",
ocividné se tési ze slozitosti chemickych, geologickych a biologickych jevd,

n Tamtéz, s. 31.
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které planetu udrzuji a oZivuji — to jsou véci, na kterych doslova zavisi nase
existence. Tato radost je vSak nepretrzité mirnéna prudce kritickymi, sebe-
reflexivnimi Gvahami o jejim misté v siti eko-vztaht. Dissolution / Rozpusténi
(2019) je instalace zasazena do ¢ty sad zvukovych zaznamu odpovidajicim
&tyrem tektonickym deskam, které tvori Velkou prikopovou propadlinu a vy-
tvareji rizna prostredi, tak, Ze kombinuji lavova jezera, solné doly a jezirka

¢i kyselé gejziry. Sira, nejbéznéjsi prvek vesmiru nezbytny pro veskery zivot,
zde prameni ze zemské kary. Krajina je hostitelem intimni symbiozy rozkladu
a zivotodarnych sil, coz vyvolava ivahy o moznostech novych zacatkl tvari
v tvar globalnimu rozpadu. Zda se vsak, Ze dilo také kopiruje Rachelin pristup
k praci v terénu a nabada: ,nemusite se predem rozhodnout, jaké jsou vase
udaje. MGzete reagovat. Mlzete citit, klast otazky, dotykat se, poslouchat.*

Naslouchani je nezbytné pro nové predstaveni zapojujici principy autonomni
senzorické meridianové reakce (ASMR) Volcano ASMR (2019). Jde o zazitek
nizkourovriové euforie vyvolané specifickymi sluchovymi ¢i vizualnimi
podnéty, jako napf. kartacovanim vlasu, Septanim nebo tvorbou praskavych
a rachoticich zvuku, které mohou povznést a uvolnit ty, ktefi je zazivaji. Ra-
chel pouziva ve Volcano ASMR rliznych prvku pro produkci zvukl spojenych
s hmotnym univerzem sopky; od simulaci ohné, vétru a vody, pres zvuky
varu, az po zvuky fezani demonstruijici duini techniky pouzivané ve Velké
prikopové propadliné.

Péce o jadro: s jejimi mytickymi vykyvy nalad a vybusnou povahou je sopka
pod rukama Rachel pfetvorena v hybnou silu s potencialem nas znovu
spojit s elementarnimi slozkami zivota na Zemi. ASMR se stava nastrojem
pro vytvoreni kritického Uzasu, brnivého spojeni s krajinou ,,.z Afaru“. Nizko
polozena zemé Danakil je domovem Afard, ktefi ji dali jméno Dallol, v pfe-
kladu rozpusténi ¢i rozpad. SpiSe nez zastresujicim spojenim s pfirodou se
dila stavaji konkrétnim napojenim na tuto krajinu skrze jeji pochopeni lidmi,
pro které je domovem. Podle Rachelinych slov jsou dila aktem v§imavosti
vyuzivajici zvuk k produkci ,performativnino pozemského spojenectvi... aby
se pokusila naugit... radéji slySet o, nez vzdy mluvit za.“ Svym zplisobem jsou
predevsim ,,0 pozornosti. Pokud davate zvuku nebo obrazu svou pozornost,
dostavuje se urgity efekt — intimni, smyslovy. Jakasi spfiznénost.”

K, Clovék, Pixel
Prekrocit prah modrého svétla, ocisténi od elektromagnetického smogu

shledat se s utocici kavalérii koni. Maze chvili trvat, nez pochopime, Ze i kdyz
je tu koni nékolik, je jenom jeden jezdec - genderové flexibilni kentaur zo-

1

®

20/06/2019 18:47



[ IiEEEE - EEES
iy * .

sobniujici pfesvédceni Patricie Dominguez, Ze ,prirozenost je v pluralité”.

Patriciiny prace jsou vysledkem etnografického, vyzkumného a dobre infor-
movaného, mistné velmi konkrétniho pristupu k tématim. Eres un Princeso
/ Ty jsi princezna (2013) je zasazeno v Hondé, v Tolimé, v Kolumbii — v misté
definovaném tim, co Patricia li¢i jako ,,druhou kolonizaci na kolumbijském
Uzemi, provadénou obchodem s narkotiky, ktery ovladl toto teritorium,
nasledné po $panélské conquisté”. Kin je jednim z nejstarsich privodcu
¢lovéka a ztélesnénim nesmirné slozitych a narusenych vztahl mezi lidmi

a zviraty. Kdysi symbol kolonialni moci v Kolumbii, stal se nyni ki znakem
spolecenského postaveni paravojenskeé kultury prosazované drogovymi
magnaty, kteri oblast ovladaji.

Ale vypravéni jsou skute¢né mnohocetna, zaroven paralelni i propojena,

a ve stdjich Santa Leticia se osobni zazitky konarl misi s pfibéhy zvifat

a jejich bohatych vlastnikd. Koné jsou kazdodenné hluboce ovliviiovani svymi

presuny mezi praci a péci provadénou dospivajici mladezi, ktera se o né

stara. Jak Patricia uvadi ve svych poznamkach z terénu, jsou to ,opakujici se

vztahy infikované city a povinnosti”. Jeden oSetfovatel ve véku Sestnacti let

se zacal starat o koné ve vézeni a syn majitele staji byl zavrazdén kvali dro-

govym konfliktdm. Na tomto zékladé vyzvala Patricia jednoho ze $tolbd, aby
@ se stal jezdcem, v kostymu, ktery si zvoli. Ze je vysledna postava ¢asteéné @

chlapcem, ¢astec¢né divkou, zvifetem a rostlinou — spole&né prispivajicimi

ke vzhledu hybridniho bozstvi —, to silné vyjadfuje transformacni potencial

spojeni s druhym a jeho ztélesnéni v mnohonasobnych subjektivitach.

V sousedicich Los ojos seran lo ultimo en pixelarse / O¢i se budou pixelovat
jako posledni (2016) Patricia opét zkouma historii domestikace a zespole-
&ensténi koné, tentokrat v jezdeckych $kolach ve Spanélsku i v Chile, kde
se koné dreziruji, aby vykonavali obtizné a nepfirozené pohyby. Tato drezura
byva spojovana s vnucenou historii zmén pfirozenosti, ke kterym nasiliné
dochazelo po pfichodu conquistadort do Latinské Ameriky. Béhem této
historie slouzili koné jako vale¢na zvifata, policejni zbrané, pracovni nastroje,
drahocenné trofeje, folklor a ted jako pixely. V Patriciiné sci-fi pfibéhu uz
koné nepredvadéji kousky, na které byli trénovani, misto toho je jejich trenéri
skenuiji, zda by se v blizké budoucnosti mohli stat pixely.

Runovy symbol na prahu mistnosti === a ve filmu chrani divaka pred
elektromagnetickym smogem a tély koni, kdyZz jsou redukovani na pixely —
posledni hranice zprostredkovani kontaktu mezi ¢lovékem a koném. Jsme
konfrontovani s absurdnem, melancholickym impulsem k archivaci, kdy jsme

12
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tvafi v tvar vyhynuti, a s rozpusténim celku do nesouvislych, izolovanych
Casti, které miizeme zakusit a vychutnat, kdy se nam to hodi, nékdy pozdéji.
Princeso v Zivotni velikosti se naléza v dialogu s pozlistatkem koné, ktery

se brzy ma stat predmétem mikrostlaceni — oboji jsou kritické pribéhy, které
— podobné jako zvuky Vivian Caccuri a android Pedra Nevese Marquese -,
usiluji o to, aby odbouraly normativni vypravovani nasilné vstépovana béhem
celého obdobi kolonialni historie.

TvoFeni-Prilipka-Koral-Hmyz-Clovék-Kvétina-Bakterie-Krystal-Android-
Plodiny-Mineral-Kuri-Pixel-Oddkin.

Béhem psani o vystavé jsem objevila zakony naslouchani, védomé pozor-
nosti a drzeni prostoru, které jsou refrény protkanymi dily umélcl. Jedna se
o gesta generduijici rozlicné zpusoby a okamziky sounalezitosti. Pfibéhy, které
vytvari, se stavaji modely pro uskutecnitelnost, naérty smérujicimi dopredu,
vstfic mnohocetnym a rozmanitym ekologiim praxe, které nejsou ,postlidské,
ale kompostové“2. Tvari v tvar nejistoté, ktera ,charakterizuje Zivot a smrt
véech pozemskych tvor(i“®, musime v téchto ¢asech premysleni a byti s nimi
brat jako naléhavou zalezitost. Dila Andrého, Ane, Ingel, Patricii, Pedra,
Rachel a Vivian zaroven problémy potvrzuiji, ale jsou stejné tak prikladem
ozivujici schopnosti s nimi setrvat skrze nec¢ekanou spolupraci a kombinaci

@ véci (oddkin). Slovy Anny Tsingové: ,Je-li pfival mnoha problémovych pfibé- @
ht nejlepsim zplsobem, jak poznat znecisténou diverzitu, pak je nacase, aby
se tento prival stal souc¢asti nasi znalostni praxe““.

12 Tamtéz, s. 11.
s Tamtéz, s. 37.
" Anna Tsing. The Mushroom at the End of the World.

Princeton: Princeton University Press, 2005, s. 2.
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Doprovodny program

Vernisaz
25.6.2019

20:00 Rachel Pimm, Volcano ASMR (2019),

Vivian Caccuri, Garganta (2010/2019) - Performance. Sbor fizeny Marii
Krovinovou s hlasy: Veronika Pichot (Sopran) and Klara Wimmerova
(Sopran), Barbora Janéulova (Alt) and Silvie Sulanova (Alt), Petr Jedelsky
(Tenor)and David Ulbrich (Tenor), Tomas Myslivec (Bas) and Martin
Zemanek (Bas).

Soirée v MeetFactory
30.7.2019

19:30 Pedro Neves Marques,

Semente Exterminadora / Exterminator Seed (2017) — promitani

21:00 Vivian Caccuri, Garganta (2010/2019) - Performance. Sbor fizeny

Marii Kfovinovou s hlasy: Veronika Pichot (Sopran) and Klara Wimmerova

(Sopran), Barbora Janéulova (Alt) and Silvie Sulanova (Alt), Petr Jedelsky
@ (Tenor)and David Ulbrich (Tenor), Tomas Myslivec (Bas) and Martin

Zemanek (Bas).

14
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André Romao, Ear-coral / Ucho - koral, 2019.
Sadra, koral / plaster, coral. Se svolenim autora
a Galerie Vera Cortés / Courtesy of the artist
and Galeria Vera Cortés.

2

Vivian Caccuri, Garganta, 2009. Kontaktni

il y, hlas, repr y, sitovina, software
umélce / Contact microphones, voice, speakers,
mesh, software made by the artist.

3

Vivian Caccuri, The Mosquito Shrine / Svatyné
komara, 2018. Photograph by Kochi-Muziris
Biennale, 2018.

4

Ingela Ihrman, The Giant Water Lily Victoria
amazonica BLOOMS / Viktorie kralovska
KVETE, 2012. Performance béhem dvou noci
s lekninovym kostymem, Zenskym hostitelem,
vini ananasu, rizovymi plakaty / 2-night
performance with waterlilly costume, female
host (Cecilia Kilbride), pineapple fragrance,
pink posters.

5

7

Ane Graff, Red Tide / Rudy piliv, 2017. Zidle

s zinylkovymi stonky a mo¢ovymi krystaly, tFi
sklenice s Eervenym roztokem soli obsahujici
agar a karagenan z Eervenych fas / chair with
chenille stems and urea crystals, three glasses
with red salt solution containing agar and
carrageenan from red algae, 110 x 85 x 85 cm.

8

Rachel Pimm, Volcano ASMR, 2019.

]

Rachel Pimm, Dissolution / Rozpusténi, 2019.
y polystyrén, i tisk na

blueback, aroma difuzér, sluchatka s mp4 /

expanded polystyrene, digital print on blueback,
aroma diffusers, headphones with mp4 files.

10

Patricia Dominguez, Eres un Princeso

/ Ty jsi pril / You are a Pril , 2013.
4 kanalové HD video, audio, 03:27 min; tisk

/ 4 channel HD video, audio, 03:27 min; print.

1

Patricia Dominguez, Eres un Princeso / Ty jsi

Ingela lhrman, The P: Flower / Muéenk
2017. Performance a instalace s kostymem
mucenky (textil, mouka, bilé lepidlo, pénova
guma, plast, nylonovy pasek, dfevo, paska, lak,
balén, akrylova barva, nealkoholicky napoj z
mucéenky, bréka) / performance and installation
with passion flower costume (textile, flour, white
glue, foam rubber, plastic, nylon strap, wood,
tape, lacquer, balloon, acrylic paint, passion fruit
soft drink, straws).

(}

Pedro Neves Marques, YWY, a androide / YWY,
The Android, film still, 2017. S dovolenim umélce
a Galerie Umberto di Marino/ Courtesy of the
artist and Galleria Umberto di Marino.

Healing-brozura2.indd 25

prir / You are a Prince-ss, 2013.
4 kanalové HD video, audio, 03:27 min; tisk
/ 4 channel HD video, audio, 03:27 min; print.

12

Patricia Dominguez, Los ojos seran lo tltimo en
pixelarse / OGi se budou pixelovat jako posledni
/ The eyes will be the last to pixelate, 2016. HD
video, audio, 08:59 min.
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Making-Limpet-Coral-Insect-
Human-Flower-Bacteria-Crystal-
Android-Crop-Mineral-Horse-
Pixel-Oddkin.

“Revolt needs other forms of action and other stories for solace,
inspiration, and effectiveness.” - Donna Haraway

A sequence of stories unfolds across MeetFactory’s galleries. Together, the
stories are less a linear narrative and more an assembly of companions, urg-
ing us to “conjugate worlds with partial connections and not universals and
particulars.” The trouble is to stay and listen; the trouble is to stay despite
the trouble that keeps on keeping on. The stories are partial vignettes that
remind us that it matters “what ideas we use to think other ideas with™; that
it matters “which stories tell stories.” These stories at once tell themselves, @
and become ideas to think one another with - relations relentlessly contin-
gent and always tangled and “at risk with other relations, from unexpected
worlds.” The Trouble Is Staying draws on Donna Haraway’s idea of moving
beyond conventional narratives of hope or despair to speak to, and deal
with, the troubled conditions of an exhausted planet. Haraway suggests that
we must instead learn to stay with the trouble by making oddkin: “we require
each other in unexpected collaborations and combinations, in hot compost

! Donna Haraway, Staying with the Trouble: Making Kin in the Chthulucene
(Durham: Duke University Press, 2016), p. 49.

2 Ibid., p. 13.

3 Marilyn Strathern, The Gender of the Gift: Problems with Women and
Problems with Society in Melanesia (Berkeley: University of California
Press, 1990), p. 10.

4 Donna Haraway, Staying with the Trouble: Making Kin in the Chthulucene
(Durham: Duke University Press, 2016), p. 37.
s Ibid., p. 34.
27
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piles. We become-with each other or not at all”®. Seven international artists
embrace this philosophy of co-existence; collectively their works create
possible ethics and praxes for rendering the world into a matter of care.
Through gestures, words, sound, and surprising symbioses, they envision a
world where multi-species “critters”, both human and non-human alike, make
each other capable and response-able to reworld, reimagine, relive and
reconnect with one another.

Limpet, Mussel, Coral

It begins with a corridor, its walls lined with Atlantic limpets and mussels
gaining purchase on the post-industrial architecture of MeetFactory. André
Romao’s mural seems on the one hand to forecast nostalgia for our present
through these resistant life forms, able to survive and thrive under the cur-
rent climate crisis: like already-relics of encroaching sea levels, or like char-
acters in a code collectively spelling out a presage from a nearby future. On
the other hand, his site-specific constellation / habitat (2019) suggests the
possibility for new alignments on earth.

The molluscs give way to Ear-coral (2019) - a hybrid creature and an apo-
logue of sorts, quietly signalling the urgency of listening to, and with, other
life forms. Creatures from the Atlantic coastline native to André’s Portugal
thus become companion-species for imagining how to stay, in clusters mani-
festing resourceful and collective strategies for remaining. His Box (2019)
may be mistaken for something leftover from the exhibition’s installation;
peering into it however, one discovers a small, thriving ecology of mussels,
limpets, and barnacles.

Its disposable and portable nature at once encapsulates the violent precar-
ity of life on earth, and the ability to respond. Box (2019) evokes Ursula Le
Guin’s “carrier bag theory of storytelling”’, where stories become ‘capacious
bags for collecting, carrying, and telling the stuff of living: “A leaf a gourd

° Ibid., p.4.
’ Ibid., p. 39.
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a shell a net a bag a sling a sack a bottle a pot a box a container. A holder.
A recipient.” The work literally holds space for our entangled stories with
these multi-species marine creatures. Elsewhere, André’s four poems (2018)
punctuate the exhibition with ‘restless days’ and “sleepless nights”, alluding
to the circularity of the seasons and to rhythms and plots impervious to
anthropocentric movements: “Barberini bees/ Hide in flowers and ripe fruit,
/ Plotting as we speak.”

Insect, Human

André’s listening ear-coral is met by the haunting melodies rising from the
enormous blood-red net hanging in the central gallery. In this new iteration
of Garganta / Throat (2010/2019), Vivian Caccuri recasts the antagonistic
relationship between human and mosquito. The net — a symbol of hygienisa-
tion, enforcing a separation between the human and animal kingdoms - here
is permeable through sound. As in the bite of a mosquito, the work enacts a
transfer through contact: an especially commissioned score for the exhibi-
tion is performed by a local Prague choir, whose voices are distorted by the
contact microphones held to their necks while they sing. This results in an
amplification of the sound produced in their throats, generating delays and
unpredictable juxtapositions that prevent the formation of intelligible words.
The voices continually overlap and contaminate one another in unsettling
compositions.

This palimpsest is reflective of the layered references and meticulous
process through which Vivian orchestrates new sonic collages of subal-
tern sounds: the music is originally inspired by the sound of the “pifaro” or
“flauta Nordestina” — a fife from the North-eastern region of Brazil used in
creole music, featuring rhythms brought to Brazil by African slaves. Like
the mosquito, music also acts as a carrier, able to insert itself, contaminate
and disturb dominant aural orders. The trill of the flute is reminiscent of the
sounds made by mosquitos, and the contact microphones amplify musical

8 Ibid. p. 39
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frequencies such as the vibrato and glissando that characterise the insect’s
oscillating, high-pitch whine.

For once, the sound of the mosquito is embraced rather than repelled by

a community of human voices joined together in song. As the mosquito

and the human coalesce, the mosquito becomes a companion-species to
de-colonise sound: its unwanted buzz addresses the urgency for cultural
and social contamination to create new relationships, and to undo the
structures of power in barriers erected — and often unquestioned — between
peoples and species.

Flower, Human

Four extraordinary flowers bloom at MeetFactory: The Passion Flower
(2017), The Giant Water Lily Victoria Amazonica (2012), Queen of the Night
(2009/2018) and The Giant Corpse Flower (2013). Ingela lhrman’s practice
often involves performances in painstakingly crafted costumes of plants and
animals. In the case of the flowers, the performances create occasions for
gatherings where people bear witness to the coming-into-being of special
blossoms. It is as though the presence of others were a prerequisite, as
though without others their blooming might not occur. In short, these are
moments of sympoesis — becoming with — and exercises in paying attention.
Time is slowed down in these performances and one must become attuned
to the temporality of the plant world. Movement ceases to be about locomo-
tion - getting between A and B -, becoming instead about emergence. Inge-
la’s flowers, like their names, are larger than life: “queens” and “giants”, often
plastered across towns on posters advertising the event of their blooming.
But this momentousness is undercut by the pathos of the performances: the
precarious nature of the costumes’ craft materials, Ingela’s visible difficulty
in manoeuvring the plants, and the anticlimactic length of the event, which
refuses to culminate into a single, spectacular moment.

The tender awkwardness of the blooming often ends with an invitation to

step closer and interact with the flowers. In The Passion Flower, audience
members are encouraged to taste its nectar with giant straws. About this

30
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work, Ingela tells me: “The flower opens in silence. It does its thing. And
then it somehow says, ‘Hey, now it’s your turn. I'm here, | have something to
offer. Now it’'s up to you. We can do something together.” The flower speaks
to the discomfort of making oneself available to others, and of the effort

involved in any attempt at cross-pollination.

Ultimately, these blossomings provide excuses for meetings between
people who might otherwise feel like they are unable to reach out. Ingela
continues, “It's not easy with the social. We need to invent reasons to meet.
You don’t open your home, you need strategies - maybe it needs to be a
birthday, or a flower has to bloom, for you to cross the discomfort of having
people over, or bearing the risk that they might not come.” Ingela’s flowers
reify the flourishing at the heart of a Harawayian philosophy for staying with
the trouble: hers is a “modest, daring, contemporary, risk-filled [project]

for recuperation, in which people and (other life forms) tangle together in
innovative ways that might, just barely possibly, render each other capable
of a finite flourishing.”

@ Android, Crop @

“Artificial? Me? Yes. Just like you. Like them. Can you hear them? Of course
not. | can. They talk with me. And | with them.” The shot is tightly cropped on
the face of an indigenous woman standing in a field of corn. But something
is different about this woman, and the corn is not merely a crop: YWY is

an android, and the corn, transgenic. The ominous calm in Pedro Neves
Marques’s YWY, a android / YWY, The Android (2017) intimates the vast
agro-industries beyond the camera’s frame, responsible for poisoning the
land, engendering sterile crops and laying claim to bodies - indigenous,
vegetal, robotic - to which they have no right.

The classification and breeding of plants become direct metaphors in Neves
Marques’s film for the control exerted over indigenous bodies. Both YWY
and the crop are threatened by a loss of diversity, a loss of life. But modified

o Ibid., p. 16.
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and engineered though they may be, the characters convey their agency
unfalteringly. YWY reminds the crop, “That body is yours. It's your right. We
have a right to our bodies.”

Despite the unquantifiable damage wreaked on the ecologies inhabited by
the film’'s characters, in YWY’s dialogue with her silent interlocutors one
becomes privy to a relationship of care, empathy and resistance. Their
conversation unfolds like an eco-parable, cautioning against the too-human
urge to make anyone, or anything, in one’s own image: “Like Linnaeus in his
time”, YWY continues, “they say | am an image of these plants. No. I'm not.

| am them. And they are me. We are sisters.” The fields are contaminated
and the trouble is palpable, but YWY and the crops are connected through
their mutant sorority — oddkin finding ways to cobble response-ability...not
“posthuman” but “com-post.”®

YWY’s story continues in a special screening of Pedro Neves Marques’s
Semente Exterminadora / Exterminator Seed (2017), as part of
MeetFactory’s Summer Soirée at 19:30 on 30 July.

Crystal, Bacteria

Two chairs appear like traces of a future archaeology; incidental chem-

ical laboratories with their candied remains and still advancing bacterial
cultures. They are anthropomorphic, bearing a direct correlation with the
human body. And yet they defeat expectations, in as much as they are not
seeking the human anatomy their shapes would suggest. Instead, they exist
to accommodate the flourishing of other life forms — here is a proposition to
take a seat and stay a little while with an alien community.

In Ane Graff’'s Red Tide (Prague) (2019) and Bedrock Imagery (Prague)
(2019) the function of the furniture is eschewed, and the works become
plein-air theatres of relationality characteristic of the artist’s practice. The
captions for the works operate like extensive footnotes disclosing the

o Ibid., p. 11.
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alchemic combinations that compose them. The chairs are sculptures col-
onised by crystallised urea, red salt, algae, chia seeds, cocoa butter, radish
sprouts, chlorella powder, activated charcoal, yeast, luster spray... the list
goes on. The new materialism that characterises Ane’s work is remarkable
precisely because it is left to its own devices: offered up to the site-specific
conditions of MeetFactory, the micro-cultures cultivated by Ane react, resist,
adapt and assume their forms together with one another in ever-changing
and unexpected ways.

The crystals and bacteria are live, transforming with every passing day of
the exhibition. They take on the organic qualities of the air around them,
impressed on by thousands of other micro-cultures invisible to the visitors’
eyes. The impulse might be to dissect, to put the elements to work through
tests and experiments, pushing their possibilities further and reporting back
with results. But Ane resists this; instead, her practice is that of assembling
these multiple ingredients, fostering conditions for their growth.

Mineral

Ironically, the fetishization of care subsumed within a late capitalist logic
often relies on the harmful, accelerated extraction of natural materials. In
two new works especially commissioned for the exhibition, Rachel Pimm
subverts this logic by creating a landscape for hearing stories that ‘engage
with the planet rather than simply mining it’, in the artist’s words. Rachel's
work enacts care at the geological level - hers is a radical textual and
material practice, often guided by non-human agents towards a kind of
‘ethics of understanding the earth and not telling stories that are damaging.’
Both works in the show draw on her field research in the sulphur-coloured
Danakil Depression in Ethiopia, incorporating elements from the geology,
archaeology and chemistry of the region into an installation and vocal sound
performance presented at the exhibition opening.
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There is an overflowing,”joyful fuss™" in the way Rachel sees, hears, and
writes, evidently delighting in the complexity of the chemical, geological and
biological phenomena that sustain and animate the planet - the very stuff
that matters, literally, to our existence on it. But this delight is continuously
tempered by the intensely critical, self-reflective considerations of her place
within these networks of eco-relationality. Dissolution (2019) is an instal-
lation zoned into four sets of sound recordings corresponding to the four
tectonic plates that form the Rift Valley and generate distinct environments,
with their combinations of lava lakes, salt mines, acid geysers and saline
pools. Here, Sulphur, the most common element in the universe and essen-
tial for all life, springs from the earth’s crust. The landscape is host to an inti-
mate symbiosis of disintegration and life-giving forces, prompting reflections
on the possibilities for new beginnings in the face of global dissolution. But
the work also seems to replicate Rachel’s approach to fieldwork, and to say,
“you needn’t decide in advance what your data is. You can react. You can
smell, ask questions, touch, listen.”

Listening is instrumental to Volcano ASMR (2019), a new performance
@ that integrates the principles of Autonomous Sensory Meridian Response @
(ASMR). This is an experience of ‘low-grade euphoria’ caused by specific
auditory or visual stimuli - such as brushing hair, whispering, or creating
crackling and rasping noises - that can elate and relax those who expe-
rience it. In Volcano ASMR Rachel uses a variety of elements to produce
sounds associated with the material universe of the volcano, from fire wind
and swishing water simulations, to boiling sounds, and to cutting sounds
demonstrating mining techniques used in the Rift Valley.

Care by core: with its mythical mood swings and explosive nature, the
volcano is recast by Rachel as an agent rife with the potential to reconnect
us with the elemental components of life on earth. ASMR becomes a tool
to create a critical sublime, a spine tingling connection with landscape
“from Afar” - the low lying land of the Danikil is home to the Afar people
who named it Dallol, which translates into dissolution or disintegration.

" Ibid., p. 31.
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More than an overarching connection with nature, the works are about

a connection with this specific landscape - a connection inextricable from
an understanding of the region by those who inhabit it. In Rachel’s words,
the works are exercises in mindfulness using sound to produce, “performa-
tive earth-allyship... to try to learn... to hear from, rather than always speak
for.” In a way, they are first and foremost “about attention. If you give sound
or image attention, then it produces some kind of effect - intimate, sensory.
A kind of kinship.”

Horse, Human, Pixel

Cross the threshold of blue light, having been cleansed of electromagnetic
smog, to find a cavalry of horses charging towards you. It may take a few
moments to realise that though there are several horses, there is a single
rider — a gender-fluid centaur embodying Patricia Dominguez’s conviction
that “the natural is plural.”

Patricia’s works are the result of an ethnographic, research-heavy and
highly-situated approach to her subjects. Eres un Princeso / You are a
Prince-ss (2013) is set in Honda, Tolima, Colombia - a place defined by
what Patricia describes as a “second colonisation in the Colombian territory
undertaken by the narco world and its territorial conquest, following the
Spanish conquest.” The horse is one of the oldest companion-species to
humankind, and an embodiment of the profoundly complex and troubled
relations between humans and animals. Once a symbol of colonial power

in Colombia, the horse has now become a status-object in the paramilitary
culture enforced by the drug-lords who rule the area.

But the narratives are indeed plural, at once parallel and interwoven, and in
the stable of Santa Leticia the charged personal experiences of the horses’
keepers are enmeshed with the stories of the animals and their wealthy
owners. The horses are deeply affected on a daily basis by the intense
shuttle between labour and care played out by the teenagers who look after
them. As Patricia puts it in her field notes, these are ‘repetitive relationships
infected by emotion and obligation. One keeper, aged sixteen, began look-
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ing after horses in prison, and the son of the stable keeper was murdered
as a result of drug-related conflicts. It is against this backdrop that Patricia
invited one of the keepers to be a rider, dressed any way he chose. That
the advancing figure is part boy, part girl, part animal, part plant — together
contributing to the appearance of a hybrid divinity — powerfully conveys the
transformative potential of connecting with and embodying other, multiple
subjectivities.

In the neighbouring Los ojos seran lo ultimo en pixelarse / The eyes wiill

be the last to pixelate (2016), Patricia again explores the history that has
domesticated and socialised the horse, this time in equestrian schools

in both Spain and Chile where horses are trained to perform difficult and
unnatural movements. These exercises feel laden with the violent history
of nature molded forcibly after the arrival of the conquistadores in Latin
America. Throughout that history, horses have served as war animals, police
weapons, instruments of labour, precious trophies, folklore and now, pixels.
In Patricia’s sci-fi tale, the horses no longer do the tricks they have been
conditioned to perform, and are instead scanned by their trainers, should
they become pixels in the near future.

The rune-like symbol on the threshold into the room and in the film

— == - protects both the viewer from electromagnetic smog and the
horses’ bodies as they are reduced to pixels - the last frontier in mediat-
ing contact between human and horse. We are confronted by the absurd,
melancholic impulse to archive when faced with extinction, and by the
dissolution of a whole into discrete, isolated parts, to be experience and
enjoyed at our convenience at a later date. The life-size Princeso finds
itself in dialogue with the soon to be micro-compressed vestige of a horse
- both critical narratives that, like Vivian Caccuri’s sounds and Pedro Neves
Marques’s android, work to undo prescriptive narratives inscribed through
colonial histories.
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Making-Limpet-Coral-Insect-Human-Flower-Bacteria-Crystal-

Android-Crop-Mineral-Horse-Pixel-Oddkin.

In writing about the show, | have discovered acts of listening, paying
attention, and holding space to be refrains weaving through the artists’
works: these are the gestures generating different modes and moments of
togetherness. The stories they craft become models for viability, sketches
for going on with multiple and diverse ecologies of practice that are not

“post-human but com-post.”? In the face of the precarity that “characterises

the lives and deaths of all terran critters in these times,”® we must avidly
think-with, and make being-with a matter of urgency. The works by André,
Ang, Ingela, Patricia, Pedro, Rachel and Vivian, at once attest to the trouble
and are instances of an animating ability to stay with it by making oddkin.
In the words of Anna Tsing, “if a rush of troubled stories is the best way

to tell contaminated diversity, then it’s time to make that rush part of our

knowledge practices.”™
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Anna Tsing, The Mushroom at the End of the World
(Princeton: Princeton University Press, 2005), p. 2.
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Performances and events

Opening
25.6.2019

Performances by Vivian Caccuri
and Rachel Pimm from 20:00.

Rachel Pimm, Volcano ASMR (2019)

Vivian Caccuri, Garganta (2009/2019). Choir directed by Marie Krovinova,
featuring the voices of Veronika Pichot (soprano), Klara Wimmerova
(soprano), Barbora Jan&ulova (alto), Silvie Sulanova (alto), Petr Jedelsky
(tenor), David Ulbrich (tenor), Tomas Myslivec (bass), Martin Zemanek
(bass).

Soirée v MeetFactory
30.7.2019

19:30, film screening: Pedro Neves Marques,

Semente Exterminadora / Exterminator Seed (2017)

21:00, performance: Vivian Caccuri, Garganta (2009/2019) Choir directed
by Marie Krovinova, featuring the voices of Veronika Pichot (soprano), Klara
Wimmerova (soprano), Barbora Janéulova (alto), Silvie Sulanova (alto),

Petr Jedelsky (tenor), David Ulbrich (tenor), Tomas Myslivec (bass), Martin
Zemanek (bass).
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Galerie MeetFactory

The Trouble Is Staying
26.6.-8.9.2019

Vystavuijici / Artists:

Vivian Caccuri, Patricia Dominguez,
Ane Graff, Ingela lhrman, Pedro Neves

Marques, Rachel Pimm, André Roméao

Kuratorka / Curator:
Inés Geraldes Cardoso

Produkce / Production:
Anna EliaSova, Tomas Janik, Jan Vitek

PR:
Libor Galia, Zuzana Kolouchova

Texty / Texts:
Inés Geraldes Cardoso

Preklad / Translations
Lenka Drbalova, Anna Kottova, Jipka

Graficka uprava / Graphic design
Richard Wilde

© MeetFactory, o. p. s., 2019
meetfactory.cz
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Cesky rozhlas a4

Specialni podékovani péveckému sboru
Perperuna a jeho zpévakim a zpévackam,
jmenovité Marii Kfovinové (dirigentka),
Veronice Pichot (sopran), Klare
Wimmerové (sopran), Barbore Janculové
(alt), Sylvii Sulanové (alt), Petrovi
Jedelskému (tenor), Davidu Ulbrichovi
(tenor), Tomasi Myslivcovi (bas) a Martinu
Zemankovi (bas).

Special thanks to Perperuna choir and

its singers, namely Marie Krovinova
(director), Veronika Pichot (soprano), Klara
Wimmerova (soprano), Barbora Janculova
(alto), Silvie Sulanova (alto), Petr Jedelsky
(tenor), David Ulbrich (tenor), Tomas
Myslivec (bass) and Martin Zemanek
(bass).

9) Dial Telecom % E Vitava

Cesky rozhlas

= Radio Wave @ EESKA TISKOVA KANCELAR m @ =
ARTALK

MeetFactory je v roce 2019 podporovana grantem hl. m. Prahy ve vysi 10.000.000 K¢&.
MeetFactory is supported in 2019 by a grant from the City of Prague amounting

10 10.000.000 CZK.
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